2.2 KOMM.
CrpaBouHbIil pa3jien, KpaTKUid JOMOJIHUTENbHBI KOMMEHTapU, IUTATHI U UJUTFOCTPALIUH.
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Aobunocckuit Crincok. Kpacubim orMeueHo ums «X¢y». K ciioBy, HeBpeiHO 00paTUTh BHUMAaHUE HA HeporupUuuecKoe

(HE «IMHEWHOEe», HE MEePATHUECKOEe, HE IOIy-HepaTuyecKoe», a ueporiuduyeckuii 6apenbed a kamHe!) HamucaHUE BCEX
3HaKkoB «Rey, T.c., Pa. [TonpoOyiite oTianuuth «Pay» Bo Bcex uMeHax, cogepxkanux «Pa», ot «X» B umenu Xydy. Hedep-
Ka-Pa, Jlxxen-edp-Pa, Xap-Pa, Men-Kay-Pa u tak nanmee. KakoBo BrmeyaticHuE OT «CBATOTATCTBa» XYIOKHUKOB BPEMEH

Ceru-1, narmucasimx «Py-Pay», BMecTo «Xby»?
M.6., M-p.CuTunH 4ero-to o0 uepornuduke He 3HaeT? A MOXKET ObITh, ETHIITOJIOTH He BCE 3HAIOT 00 neporiauduke?
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A Bapyr OH Bosce ne Xygy 0b11, a @y-Pa?

Wnu cnenyet, BCMOMHUTb, 4TO HEKOTOpBIE U3 penbedoB aToro xpama Cetu-1 Tak n ocTanuch He pacKpalieHHbIMH, H TO,
4yro «Re(Pa)» kpacutcs B kpacHsbiii 1BeT, a «Kh(X)» kpacurcs B 3en€HbII?..



Wnn Yy-Pa...

W

Carl Richard Lepsius, "DENKMALER AUS AEGYPTEN UND AETHIOPIEN", 1849-1859
IIpopucoBka komanzael Jlemcmyca. Masku (SBHO IIMpe KHUCTH) BHYTPU OKPY)KHOCTH, O3HAUalONIME IITPUXOBKY,
KOTOpbIH CHUTYHHY OY€Hb, OUYCHb HY>KHO IPEJICTABUTH TOUKOI.

a

Carl Richard Lepsius, "DENKMALER AUS AEGYPTEN UND AETHIOPIEN", 1849-1859
ITpopucoBka komMaHb! Jlencuyca.

Cop Anan I'apaunep (EGIPTIAN GRAMMER BY SIR ALAN GARDINER, third edition 1957):

2



Aa1 ©' human placenta ?? Cf. e 4 ‘placenta (?)'. Hence (?) phon. 4.
1 Ex, Five TA T, 3. * Sah. Text, 773 JEA.iii. 235, 2 JEA.iil. 343.

5 @ sun Ideo. or det. in ;o var. @ #¢ ‘sun’, ‘day’; %o var. ¢ rw
‘day’; © in dates reads sw (p. 203). Det. sun or actions
of sun, exx. f$o $w ‘sun’; $ )% wbz ‘rise’; day, exx.
[ of ‘yesterday'; 3=°F wr& ‘spend all day’; time
generally,' exx. £20X wnaw! ‘hour’; §§'o ckaw ‘ period”;
ilo (n)kt ‘eternity’. For @ seg= N 23.

! Development of this use, see SETHE, Zedtrechnung (11), ag.

6 WO sun with uraeus (Dyn. Ideo. or det. in jw* var. Q.2 ¢ ‘sun’.
XVIID) I Weste. 11, 5 % Ex, p. 297,

7 B combination of @ N 5 Abbrev.! for 20 %0 Ari-krw ‘ day-time’, ‘ course (of day)’,
and & T 28 lit. * what belongs to the day’.
1 Ex. Urk iv. 903, 4.

8 R sunshine Det. (or ideo.) sunshine, exx. o%a* var. 8% A* 2w (Pyr.
irgw)‘sunshine’; o[ s ‘shine’; B J 7 var. g wdn ‘rise’.
From this last, phon. wén in R8x® var. e f5e0® whnw
‘wound'. Phon. Znmmt in gR\Regd? var. g 78 var
Pyr. |— %\ $\28 ® dummt * the sun-folk’ of Heliopolis.

\ Uk v, §5,09. 1 Urkiv.tg, 11, B Urk v. 55, 4. ¢ Urkiv. 585,
o &b, 107, 5 % Eb6r.1. T Urkiv.1n, 7. ? Cairo 20408, * Fvr.13a

Msl yxe 3HaeM U3 4acTH, MOCBSIIEHHON aHamn3y «OKcmepTusbl bépuay, uTo B TO Bpems, korna Baii3 oTkpsur 3TH
Hagnucu B [lupammze, He ObUIO M3BECTHO emie, 4To TosHOe MM Xydy Obuto XHymM-Xydy. Umsa «Xuaym-Xydy» ObL1O
U3BECTHO, HO OMMOOYHO CUUTAIOCh MMEHeM Jpyroro maps. O0a BapuaHTa MMEHH €CThb HE TOJIBKO B «pasrpy30YHBIX
Kamepax», 00a BapuaHTa oOHapY)KMBArOTCsl apxeojioraMu B Erumre mo ceit neHb u psgom, u no oraensHoctd. Ho Baiiz
HUKOI'ZIa ¥ HUTJE 10 pa3rpy304HbIX KaMEpP HE BUJEI, HE 3HAI €UI€ OJHON Ba)KHEMILIEH BELIU:

H WMW%%% P B

hirw mddw Horus Medyedu Aa24  Aa23b

TpaHcauTepanusi JTUHEHHOTO HChMa (METKH Kapbepa u3 nupamuisl Xydy B ['nse) B Hepornmbnqecxoe.



«Xop Memxeny» — XopoBo uMmsa Xydy, 1 B Kamepax 3TO MMsl BCTpedaeTcs HECKOJIbKO pa3. B HEM uncmosb3yercs
KypcuBHas ¢opma 3Haka Aa23b, KOTOpbI Hapsmy ¢ OpyruM 3HaKoM - Aa24, u ero Bepcueld - Aa23, MCHOIB30BAJICS B
Hpeuem IlapctBe. 3Hak Aa23b, camblii peakuii W3 HHUX, W HUCHOJIB30BaHHBINH B bompmoi [lupamune, Oymer
HUACHTU(HUINPOBAH U CHCTEMAaTH3UPOBaH MHOTO — MHOTO IO3Xe OTKpBITHA Baii3a (1, BUIMMO, MO3KE TPETHETO HM3JaHUS
«apouaepay).

Cop Anan 'apaunep (EGIPTIAN GRAMMER BY SIR ALAN GARDINER, third edition 1957):

(Aa 23) §¥* warpstretched between Det. in §$""0¥¥s? varr. ¥¥.2 ¢4 var. Pyr. R\ D\ow ® mad

two uprights ' ‘hit (a mark)’, ‘adhere to (a path)’ and derivatives.

! Thebes, tomb 85. Very various in form; exx. M.K., Brit. Mus, 614, 8; Sif 1,
221; Dyn, XVIIL, Puy. 68; 7A 7. 5. 1. 17. I8 DAVIES, Seven Private Tombs,
Pl 35 (p. 50). Perhaps this suggests as the original sense of the stem ‘make straight’,
2 Urk. iv. 484, 5. Sim, Peas. B 1, 312, ® Brit. Mus. §81. ¥ Louvre C 174.
& Pyr. 3048,

(Aa 24) o=t1* O.K. form of last Use as last.
1 S¢nai g, See AZ. 30, 523 63, 1.

Hexoropble U3 Haamuceil Ha CEBEPHBIX M IOXHBIX CTEHAX KaMmep IMPHUKPBITHL TOpIHaMu Oajok mosa kamep. He Bce
OaJKM rmojia IUIOTHO yNEPTHI TOpuamMu B cTeHbl. CyIIeCTBYIOIEe B HEKOTOPHIX CIIydyasX pPacCTOSHHE MEXAy CTEHOW U
TOPLIOM W TPELIMHBI B OajlKax MO3BOJISIOT BUJAETh, YTO HAJIMKCh Ha CTEHE MPOJOJDKACTCS 3a 3aCIOHSIOIUM €€ TOPLIOM
OaJIK¥ W 3Ta 30Ha HEJOCTYIIHA JUIs KUCTH (anbcuduraropa:
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Macmra0sl npeaBuaeHus Baitza (o CutunHy) CTONb yIUBUTENBHBL, YTO OH HE TOJIBKO yrajian Bce nuMeHa Xydy, HO U
YMYyJIpWICS HAKPacHTh WX TaM, TA€ y 4YeJIOBEKa HET BO3MOXKHOCTU 3TO CJeNaTh: 3a TOpLUAMU OajioK M IOJ JIMHHUSIMH
HUBEJIUPOBAHUS.



Ha cuuMkax BUIHO, Kak HUBETUPOBOYHAA MTUHUS npoxoauT 1O kapbepHbIM pucyHKaM U Haanucsm. [TpusHaiitecs, Bbl
JlaJIeKo He cpa3y MOHSUIN, 4YTO Ha IpaBoM cHuMKe! B 1eBoil uacTu MpaBoro CHUMKA - JTMHUS UIET MONEPEK MOy CTEPTOro
TIPY TPAHCIOPTHUPOBKE KapTyIlla, paclojoXKeHHOTo BepTukanbHo. Ha cremyromem pucynke (Ileppunra) aTot kapTym — B
cepeqvHe:
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A Temepb BCIOMHUM pafocTh KOHCTaTamuu CHTYMHBIM TOTO, YTO IIOCIE IE€PBOTO MPOHMKHOBEHHS B Kamepy
«Bennuarrona» Baii3 Hamucan B JHEBHHKE O COBEPIICHHO TOJIBIX €€ CTEHAX, a HAHCH «OOHApYXWI» TONBKO MpHU
MIOBTOPHOM, TIIATEIIEHOM OCMOTPE.

B 1937 rony IlymikuH nucan npu cBevax... KepocnHoBbIX JaMil — (oHapeii eié He CyIIecTBOBaIO, MX H300peu K
cepenune Beka. Kakum ocpenieHnem nosb3oBanuch Baiiz, Xumn u [leppunr? dakenamu? Jla daken cven Obl KUCIOpOR B
00BbéMe J1I000I 13 «Pa3rpy304HBIX Kamep» 3a HECKOJIbKO ceKyHJ|! He MOHMMaTh 3TOro MOXKET TOJIBKO JIIOOUTENb IIOUYUTATh
Curuuna... Hy, Takoii oH, yuTatens - mountareiab CUTUMHA. ..

Cseua! CB3ka cBeueil.
CHHMMKH clieNIaHbl IPU 3JIEKTPUIECKOM OCBEILICHUH, ... TOYTH HUYEro HE BUIHO.
A emg, 4ro0 BBl MOIJIN pa3mIIAETh 3TOT KapTyll, st nourpai ¢ «Potomonom». [Tomorio cnabo...

Crpannuka u3 qHeBHUKa Baiiza. Buuszy — kaprym u3 kamepsl KemmnoOemna. [Tog poraroii 3meéii «f» moBTOpeHBI aBE
TOYKH, KaK B OpUTHHAJIE.



TTocnegnee — menkoe:

http://www.grahamhancock.com/features/trenches-p4.htm

Graham Hancock, 22 July 1998:

...in December 1997, Dr Zahi Hawass allowed me to spend an entire day exploring these chambers. There were no
restrictions on where I looked and I had ample time to examine the hieroglyphs closely, under powerful lights. Cracks in
some of the joints reveal hieroglyphs set far back into the masonry. No 'forger' could possibly have reached in there after the
blocks had been set in place - blocks, I should add, that weigh tens of tons each and that are immovably interlinked with one
another. The only reasonable conclusion is the one which orthodox Egyptologists have already long held - namely that the
hieroglyphs are genuine Old Kingdom graffiti and that they were daubed on the blocks before construction began...

I'pexem Xenkok, 22 urons 1988:

... B texabdpe 1997, lokrop 3axu XaBacc MO3BOIIII MHE IPOBECTH BECh JICHb, UCCIIEMysI 3TH KaMmepsl. He ObIT0 HUKaKuX
OrpaHUYCHUH B TOM, YTO MHE CMOTPETh, U OBUIO BIIOJHE JOCTATOYHO BPEMEHH, YTOOBI OJIM3KO M NPH MOLIHOM OCBELICHHU
uccienoBath neporiaugsl. CKBO3b TPEIIMHBI Y IIBOB BUIHBI HEPOrTIH(BEl HAXOAAIIMECS AAICKO MOA KaMEHHOH KIaaKOM.
Hukakoit 'danbcudukarop' He cMor Obl JOOpaThCs TyAa MOCe TOro, Kak OJOKM ObUIM YCTaHOBJEHBI Ha CBOM Mecra. S
JOJDKEH 100aBHTh, OHH BECSAT IO JECATKY TOHH - KaXKIBIH, M HE3bI0JIEeMO CBA3AHEI APYT ¢ IpyroM. EnnHcTBeHHOE pazyMHOE
3aKJIFOUYEHHE - TO, KOTOPOTO H3JIaBHA NPHUAEPKHUBAIOTCS OPTOAOKCAIBHBIC ETHNTOJOIM, & UMEHHO: 3TH HeporuQBbI -
nojutMHHBIe Haanucu [lpesHero LlapcTBa v HaHeceHbI OHM Ha OJIOKM OBbUIM MpPEXK[E, YeM HAYaJloCh CTPOUTENBCTBO. ..

Carl Richard Lepsius, "DENKMALER AUS AEGYPTEN UND AETHIOPIEN", 1849-1859

[IpopucoBka cuHaiickoro penbeda, npuBojuBiierocsi CUTYMHBIM. 37€Ch - B UCIOIHEHHH XYIOKHHKOB KOMAaH/IbI
Jlencuyca.

Tabnuna Bcex umEéH Xydy, U3BECTHBIX K KOHILYy 20-r0 Beka.

ﬁ [ Hr mDdw
L (Horus Medjedu (Horus Who Strikes)

(Horus Name)

H Hr mDd
I Horus Medjed (Horus, The One Who Strikes)

‘ i % , mDd r nb.ti
(Nebti Name) Nebti r Medjed (The One Who Strikes For
e The Two Ladies)



http://www.grahamhancock.com/features/trenches-p4.htm

nsw-bi.ti nb.ti mDd
;L \ﬂ Up=t] ) [Nesubiti Nebti Medied (The King of Upper
And Lower Egypt, The Two Ladies, The One
2y

Who Strikes)
(Golden Horus bik.wi nbw(.wi)
Name) Bikui-Nebui (7e Two Golden Falcons)

Abydos Table % xfw
(Nomen) = Khufu (Protected By [Khnum])
Saqqara Table %
(Nomen)
B xwiw

Khufu (Protected By [Khnum])

(" o Ry
(Nomen & % Xnmw xwfw

Prenomen) ?5 = Khnum Khufu (Protected By Khnum)

% % xwiwf
x Khufuf (Protected By [Khnum])

Kak nomnaaaroT B «Pa3rpy309HbIC KaMEPbD»

The Great Pyramid: Early Reflections & Ancient Echoes
TestTones, Indiana Jones and the Lost Knowledge of Yore
By Tom Danley

July/August 2000 Live Sound International

... To reach the upper levels above the King’s Chamber, one re-enters the grand hallway, then climbs 40ft(1.2m) up an
old extension ladder to a hole in the wall. A small bundle of knotted cords comes out of the hole, which is also the entrance
to a small tunnel. Once in the small tunnel, you make a right turn and crawl a little more to an enlarged area carved out
around a red Granite wall with a hole in it.

Climbing through that opening, you come into the chamber directly above the King’s Chamber. This room is only about
41t(12.1m) tall but is the same length and width as the King’s Chamber. The ceiling is flat and is covered with some very
old graffiti.

The floor consists of big rounded bulges, which are the center beams that run the width of the room. It took some time
to haul all the camera and lighting stuff up, set up, then blow all the dust out of the sensitive gear before preparing to roll...

...After filming at that level and climbing up through a tunnel, we got to the next level up to do the same filming bit. It
was in this room that we found a huge pile of burlap sacks filled with the chips the diggers had removed from the level
below. This room also featured a large trash pile and hundreds of water bottles from the diggers. It’s clear they were at work
for some time.

Our passage to the rest of the upper levels was a real pain. Whoever did this part of the work used explosives.
Essentially, this turns the experience into rock climbing. I got as far as I was able to go without help.

Fortunately, the camera and lighting guys were climbers and helped me up the last step. The top level has a peaked
ceiling. There I had some time to look into any and all cracks I could find with my headlamp.

I found a place which looked like it opened up into a room as I could not see anything past the edge I was peering in.

On the next trip up, the camera guy put a 40ft(12.1m) fiberoptic bundle into the crack to see what it was. It turned out to
be a very long (couldn’t see the end) row of blocks all aligned (instead of the normal stager pattern) together — all with big
parts of the lower corner broken off...

@pazmenm pacckaza Toma [annu 06 axycmuueckux uzmepenusix 6 Ilupamuode Xygy, umeiowuti «omoeivHyilo om
Koumexcmay yennocmn. [Jymaio, 1837 200y 6 kamepul 6bL10 nonacmo He nezue.



...HT006 mocturayTh BepxHux dtaxked Hax Kamepoii Llaps Bam ciienyer cHOBa BepHYyThCS B bosbmioi Xoiut nepex Hero
n nogHAThes Ha 40¢1(12M) 1o cTapoil MpUCTAaBHOI JIECTHHUIIE 10 IBIPHI B CTEHE, BXOAY B HEOOJBIION TyHHENb. B HEM BbI
OJIMH pa3 MOBOPAYMBAETE HAIIPABO M €IIE HEMHOTO IMPOIOJI3aeTe MO MPOXOJIY, IMPOOUTOMY B 00XOJ I'PaHUTHOW CTEHBI, B
YyTh PACIINPAIONIYIOCS 00JIACTB C JBIPOH B CTEHE.

[HoaHsBIIMCH IO ATOMY MPOXOAY, BbI MONAJAETE B KaMepy, Haxoas1ytocs: HenocpeactseHHo Haa Kamepoit Laps. E€
BbIcoTa - Bcero 4¢r(1,2m), a mmHa n mmpuHa, kKak y Kamepsr Llapsa. IToTomok miockuit ¥ MOKPHIT OYEHb APEBHUMH
HaJIHCAMH.

ITon coctonT U3 GONBIINX 3aKPYTICHHBIX BBITYKIOCTEH, BEPXHUX [TOBEPXHOCTEH 0allOK, YI0)KEHHBIX MONEPEK KaMepPHI.
[TorpeboBaiock MHOTO BpEMEHH, 4TO0 BTALIUTh CIOJIa KAMEPY U OCBETHTEINILHYIO allapaTypy, YCTaHOBUTH BCE, U YIAIUTh
BCIO IbUIb C HEKHBIX MEXAaHU3MOB Mepe]l ChbEMKOM. ..

...Ilo okoHYaHUM CHEMOK 3JIECh, MPEOIOJIEB TYHHENb, Mbl JIOCTHIIIN CIEAYIOIEro 3Taxa, 4To0 MpOJOKUTE. B aTOM
MIOMEILIEHUH MBIl OOHApYXHWJIM OTPOMHYIO KHUITY XOJIIIOBBIX MEIIKOB, 3aII0JIHEHHBIX IIeOHEM, KOTOpPBIH pabodne yIaliiii ¢
HIDKHETO 3Taxa. A emé TaMm OblIIo MHOT'O MyCOpa ¥ COTHHM OYTBUIOK M3-II0J BOJIbI, OCTaBJIEHHBIX pabounuMH ke. bbuto sicHo,
3/1ecb MHOT'O pabOTaIH.

[IpoHnKHOBEHHE BHINIE, B OCTAIBHBIE ITOMEIICHHS, OKa3aJoch BechbMa Ooine3HeHHbIM. KTo-TO mpozjenan 3Ty 4acTh
MIPOXO0/a, UCTIONB3Ys B3pBIBUATKY. Tak, Wi nHa4Ye, HaOMpaJCs OMbIT B CKAJIONa3aHUH. be3 MoCTOpOHHEH TOMOIIH s poJie3
HACTOJBKO J1AJIEKO, HACKOJIBKO CMOT. ...

K cuacTteio, omepaTopbl U OCBETHTENN OKa3aJdCh aJbIIMHUCTAMU M TOMOIJIM MHE HE IMOCIEIHUX Imarax. ¥ caMoro
BEPXHET0 MOMEIEHHUS MTOTOJIOK OKA3aJICs JBYXCKAaTHBIM. TaM s MOTPaTHI HEKOTOPOE BPeMs Ha TO, 4T00 00cCiie10BaTh BCE
TpPEILUHEL, NI0ACBeurBas cede GOHAPHKOM, 3aKPEIUIEHHBIM Ha TOJIOBE.

W Hamén-taku mesnb, KoTopas Kazajgach BeIyllel B elé 0JHO MOMEILIEHHE, IOCKOJIBKY 5 HE MOT PaCCMOTPETh HUYETrO
B TJIyOUHe, T/ 1IeNb 00pBIBANIACH.

Uro0 paccMOTpeTh, 4TO K€ TaM Takoe, B CIEAYIOIIUI pa3 OrnepaTop BCTaBWJI B TpEIIMHY copokadyToBbiii (12.1m)
cBetoBoA. OKa3anoch, YTO TaM JUIMHHBIA (KOHIIA He OBUIO BHIHO) POBHBIM psiJi OJOKOB, BCE — C OOJIBIIMMH CKOJIAMHU
HWKHETO pedpa...



	 
	Как попадают в «разгрузочные камеры» 
	Фрагмент рассказа Тома Данли об акустических измерениях в Пирамиде Хуфу, имеющий «отдельную от контекста» ценность. Думаю, 1837 году в камеры было попасть не легче. 

